Avner Finberg

Three Impressions on
Matan Ben Cnaan's "The Bureaucrat"

for violin, cello and live electronics




Program Note:

The piece is commissioned as part of a multidisciplinary project initiated by the artist Matan Ben-Cnaan on the
occasion of presenting his newest painting, The Bureaucrat, to the public. Ben-Cnaan's work is distinguished by

a realist style, and the staging of biblical and historical scenes in a modern scenery and with working class models.
The painting The Beaurocrat is an enormous canvas, showing a scene in which a beaurocrat confronts a large group
of people who he is condemning to an unknown fate. The painting evokes scenes from the Holocaust is which Jews
were sent to their death or remained to live another day based on cold calculations by the bureaurats of the Nazi
war machine.

Three Impressions on "The Bureaucrat" is divided to three parts, each dedicated to one of the characters from the
painting - The man with the missing shoe on the right side of the painting, the sitting woman on the left side, and

the defying woman at the center of the painting, representing the resistance to the bureaucrat's actions. The electronic
soundtrack of whithe noise, granular synthesis, sine waves and distorted recordings sets the music in a modern
soundscape, echoing the rural but distinctly modern background of the painting. Unlike the electronics, the violin

and cello are given distinctly romantic and lyrical melodies, distingushing them from their background as timeless
representations of the human spirit.
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by Matan Ben-Cnaan
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Stage Diagram for “Three Impressions on the Bureaucrat”
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Performance Notes:

Equipment and Set up:

-The violin and cello are to be located at the left and right sides of the stage. A single speaker for the
electronics is to be placed at the middle of the stage between the instruments.

-Equipment needed: a computer running Max 8 or higher (available for free at cycling74.com), a speaker,

a small midi interface with knows and buttons or an iPad running MIRA is recommended for performance.
-The Max patch required for performance. Request by contacting the composer at avner.finberg@gmail.com.

General:

-The electronics in the score are an estimated result of executing the patch. Realizations can be different
depending on the performer

-The piece is intended to be performed either at the site of Matan Ben-Cnaan's "The Beurocrat" or with
a projection of the painting. Performance without the projection of the paintings are possible, but a

pre knowledge of the painting is recommended.

Notation Key:

Quarter-tone flat d

Fingernail pizzicato

Pizzicato - broken chord and direction 1

Play behind bridge - cross shapes indicates which string to play A %
(fingering indicates added fingering on space behind bridge) B

Behind bridge - double stop. cross shape in upper note indicates pressing first finger
behind bridge to change pitch
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